Breaking the Sound Art Barrier

SAN FRANCISCO -Callevies and museums hene were making a
lot of noise ths Lall
Ranging fvam the ambitious aechitectaral installations in

lworw at the San Francisco and Cakland

"Rooass for Lissening.” a

galleries of the California College ol Arts and
Crafts to an awdio installatson by Bill Fontana
the edoy commercial space Relusalan, a

number ol exhitbittons in che Bay Area were

delingng the hasdzograsp and hardaocollect
gory of “sound art "

fhe model of sound art as atonal music,
found harmonies, or dissonanees—ar even as
compositions of silence. § Ta John Cage—is
41'-‘in'_.’, wiy Lo a notion of sound art as some-
thing with a more sculptucal presence—and
visual (o video] components

This was very much the case with “Aural

Sex,” the Seprember exhibition at the

Catharine Clark Gallery in San Francisco

Organizedd by independent curator Marcia

Tanner, “Aural Sex”™ teatured mixed-media
works by seven emermng acnises, including New
York video arnist Adnana Arenas, New Yark con
ceptual arnst Nina Karchadourian and Oakland-based sound
arnst kd Osborn.

Why the interest in sound now? “1 do one adventurous group

show every vear, where we can work with new arnses and new

ideas.” says Clark, who tepresents Arenas and Katchadour

n

We're so saturated with sound.” adds Tanoner. "Arusts are
investigating the psywehological means to filter out noises, and
then they're bringing the noises back into conscicusness. All of
the artists in the show were incorporating found sounds in
their woek.”

And cvollectors seem 10 be listening., Clark savs that sales,
though limited, were encouraging. Amonpg the works sold were
Surfuce Spoils. Concrete Music from Furope, 1999, by Karchadourian,
a S5,000 installatton using a CD and avdie tapes, and video
tapes by Chicago artast Allison Ruttan, at $300 each. Prices went
as high as $9.000 for the VD5 of Arenas’s Sweel [Husion, which

was teatured in this year's “Greater New York™ exhibition at PS1
Contemporary Art Center in New York. jumping 1o S15.000
when sokd wich a pair of video projectors. a videotape angd two
VD players.

“I'm amazed by the people who had bought only painting
and sculpture to date but have now started collecting sound
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work,” Clark says. “['m always pleasantly suvprssexd that you ¢an
sell this Xind of work.”
Sound shows also spiiled over into other local venues. Along

with contriburing 2 video instaliation to "Aural Sex.” ynung New

Sy

Bay Area collectors and museums are boosting the market for
sound art, Abave: an installation view of "Aural Sex,” a show
of scund art that ran this fall at Catharine Clark. Below: Mips
and Lips, 2000, a video by Connie Walsh also in the exhibition,

audio sculpture called Blee Vingd at the Trywick Gallery in Beckeley.
It consisted of speakers embedded in—and some of the artist's Iris
prints hanging from—a vinyl niche in the wall. At the same Ume.
Refusalon presented 3 beautiful installation by San Francisoo-based
audio pioneer Fontana, featuring two decades” worth of recorded
ocean sounds. Refusalon offered Fontana's work, configured with
Tannoy speakers and other high-end audio gear. for $75.000

Despite growing interest by private collectors, museums may
still be the primary markest for such work. A1 press time, for
instance, Clark had just sold Night Sea Music by £d Osborn to the
San Francisco Musceum of Maodern Art, reportedly for around
S1D,000.

“We're thinking that sound may be an institutonal market, at
least for the time being.” says Maureen Pskowski, director of
Chicagoe's Donald Young gallery, which has been working with
media artists such as Gary Hill and Bruce Nauman for many
years. “Individuals are beginning to buy. but sound 15 not selling
like horcakes. We're all still liguring out how to market and

package it GrLEn HELFAND



