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A CLIMBING

WALL HOLDS

A PHOTOGRAH BY
KKISTIN BEINNER

COMPOUND INTEREST

A yard of art in East Hollywood

1 AM LOUNGING IN A BLUE VINYL 2:1-couch lstering 1o &
series of pings and gurgles and tearing noises, as "Cases,” an
art show inteading 1o explors the boundarics that separate
public and private space in Los Angeles, unfolds azcend me.
The show's location, dabbed “Lazy ) Hollywood 1 2 verdant
balf-acre in East Hollywood that bouses half 3 dozen artists
and writers in 3 scattering of bungalows, a duplexand 2
cilapidated garage. It was foznced in 1999 by Chrs James and
Yristin Beinner, an artist couple who moved west from the
Willlamsbarg section of Brookdyn, where they ranan art
gallery and eciting room near their loft home. Viewers are
invized to guzzle Deer and eat watermelon as they use 3 map
1o peruse the grounds, takng in a modest array of artwerks
and arufaces thar, in the words of the ongasizers, “respond to
thoughts of private desires and public respoasibiities within
the landscape of a late-stage demorracy”

For artist/curator James, a Palo Alto native who recently
participated in Andrea Zittel's “High Desert Test Sites 2" in
Joshua Tree, the move west was an attempt to incorporate
other aspects of his Iife into hus 2r7, something that he had
begun to find increasingly difficult in Brocicyn. “For some
pecple, it's fulfliEing enough to live in a neighberbood fell of
pecple whom you don't share any experiences or history
with. Matter of fact, | think that's part of the New Yerk
thing that a lst of people dig” he says, locking back in his
surfboard-kned studsa “But, at some point, 1 started to feel
removed from the thmps that | foend meaning in, and | was
alaays comirg out here o gather material and then going
back there and making astwork” James’ prece jardin
Occidental consists of three crawings of sickly palm trees
spetkt by an overhead projector; that the projector is

ecjecting nething but light, the artist says, is meant to
3nude tontA.'s ’cf&mﬁed’ potentzal, to the “unfulfilled
preenise of utopia”

Dispersed throughout the compound & a series of photes
Sung seemingly at random, In fact, this is the sine specific
work of the other hal® of the Lary ] core, Knistin Beinner.
Beinmer, who recently bad paintings in the group show “stl
ar sparkding ... 7" at joha Connelly Presents i Manhattan,
has placed her pieces in locations that chart her daily journey,
from the gardenirg shed, 1o the climbing wall. to the laundry
roomm, and so on. The photographs, in which mogntainscapes
have been created using flous, sugar and cven packing Ussoe
from her wedding gifts, symbolize the mnmensity, beauty and
insparation Beinner discovers as she gocs aboot the crdinary
rituals of her everyday life. “Sometimes when 1l be working
with flour in my Jotchen or reaching fora bold octonthe
chmbing wall and 1l look down and 11l jut be overwhelmed
by the beauty of it she says. The simplicity of these tasks >
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liberates Seianer’s mind, allowang her 1o
commune with ard contemplate the creat:ve
process throughout the cearse of her dae A
stroll to the gardening shed, or over tothe
WempOrary gucst quarters, can become 2
journey halfway arcund the globe.

The art<ofa Biue Vimd — inwhich [ fee!
30 refaxed | ¢could casily doze off — was made
by Connie Walsh. Walsh, another — at least
temporary — transplant from New Yoek, who
has tasght at both the Dia Ceater and NYU
a0d mast recently had two videos in Utrecht,
Hollard, 3¢ part of Impait Festival 2003,
used her relationship with 2 favorite pisce of
fumiture as a catalyst for a series of absinact
wocks on paper. Unsatisfied with their two-
dimensionality, she added the couch and the
sounds to more Ally capture the sensatiors
that inspired ber,

For LA-based artist Mango Thomson,
who shows at Mamgo Leavin in LA, and will
aext year represent the US. at the Cuenca
Bienal in Cuenca, Ecuador, shows like “Oases”
are achance o loosen up outde the galery
system. 1 think thee’s always been a move-
ment on the part of the anists to liberate
themseives” Thomson says. s ingial idea
was 10 hang 2 wind chime from a helicopter
that would Sover over the site, but budgetary
constraints dictated that the elegant copper-
pipe wind chime would end sp dangling from
the porch that overlooks the grounds.
Thomson ongnally tonceived of hs wird
chimes for 2 collector’s hoene. “T wis thinking
sort of mubifistically that art st ends up
being décer, so | thoughe, Maybe | should just
be making wind chimnes for these progple. So
they started as a hostile gesture, but Later
became interested in their atmospherics,
what they did to negative space, how a wand
chizne can very effiziently make an empty
room 3 soet of chamber fer cortersplaticn
How they sre [nerally sbout nething. which
keeps them interesting to me and worth try-
ing out in new places, In the Zroup show can-
teat, they peovide atmosphere, they t-y o
suzgest alertness, make peetty sounds, lock
nice, improve the mood”

Roundeng out the show are twe
scclptures by Evan Holloway, who shows
regelarly with Marc Foxx. One in particular,
depicting Abraham on the verge of
sacnificang bas confused progeny, is
particularly well placed under a citron tree,
Equally well utuated, intide 2 battered old
INCGNErANoT, is Auanco Gatsan’s video
Flaming Hood, as is Kerry Tribe’s Neive
Melecy. 3 medatation on the afterlifc that
plays continuously on 3 moniter nestled
amidst palm foliage on an 1sland in the Lary
J's very own man-made mini-lagoon.
Finally, Giovanni Jance's 1/12, a video with
an acceempanying pertfolio of images of the
artist, shot monthly at the same location

over the coarse of 3 year, it on duplay in
the compound’s editing facility,

1t i3 2ough to sy exactly how all of the
pieces in "Oazes” actually deal with the
show's intended themes, but in James’ words:
“You know how it goaes. You end up working a
Jot with whatever artists have made most
recently, or some pre-exsling piece that
approxemates the istention, but i2 all works
out in a life-cf-1ts-own land of way @
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