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ART REVIEW

The Ugly Truth

n published materials on *Unbecoming,”
at the Art Alliance, the nature of the Art
Allianee building, a private dwelling trans-
formed with minimal alteration into a pub-
lic home for the arts, is likened to a common
strategy of the work in the show. These videos

i and photographs explore the contemporary

meaning of privacy by depicting people and,
in one case, rooms at what should be private
moments. They reveal “unbecoming” inti-
macies to the world.

Unlike the subjects of work in
“Unbecoming,” the Art Alliance remains a

-, place intended to be appreciated as grace-

ful and beautiful. The art in *Unbecoming”
challenges the worth of beauty in art.

To the accompaniment of a well-chosen
musical soundtrack, Kara Crombie’s mul-
tichannel video Kara Crombie

UNBECOMING: THE -

soundtrack with instructions for dance
sleps, !

Elizabeth Campbell's twin photographs
look identical. They depicl two different
vrooms that ghe constructed so that they
look identical. Wow, appearances can
be misleading. Especially with photog.
raphy.

While Campbell’s work musl be ques-
tioned as a supremely decadent waste of
money — the kind of thing that prompls
people to say that soup kitchons or brees
are of more value to gociety than making
art — most of the work in this show should
not be casually dismisscd.

More interesting, though, is the way
the entive exhibition underlines a grow-
ing rift within the phenomenon of whal
was once Western — now increasingly
global — culture, in other words, that
thing we call "art.” Some art, no matter
what its meaning or “message,” is beau-
tiful and makes life experientially more
pleasant (set aside for a moment the fuct
that different people find beau-

presents the videographer as ty in different things). Other
three personas: herselfasavideo  PRIVATEASPUBLIC | 4, proposes Lo educale us by
SPECTACLE

Junkie, a blond-braided Hausfrau-

« exposing artifice, hypocrisy,

type in apron and red Mary Janes Through Sept. 1, prejudice, stercolypes and our
and a hyperactive blue-haired Priladeiphia At . secrel psyches as ugly, ugly,
cheerleader. Crombie’s videos ngs«;o? ugly.

are entertaining feminist peda- - w;ﬂﬁm.&qf A traditional erucifix -— even

BOgY.

including Serrano’s [amous

A series of self-portraits
by Sarah Lucas blends
the role-playing self-por-
traiture of Cindy Sherman
with sexy, moody Robert
Mapplethorpe and a
soupgon of Calvin Klein
advertising (which reflex-
ively combined many pho-
tographic sources). In con-
trast, Joseph Maida hired
a model to enact his per-
sonal self-portrait fan-
tasies. He kept it real by
using a young man who
is emphatically no beau-
ty.

One channel of the
soundtrack of Connie
Walsh's video installa-
tion records a woman
holding her breath, then
gasping for air with an
avidity that seems both
sexual and painful. It has
an apt relationship to
Walsh's related videos
viewable from three spe-
cially designed chairs. All
show an attractive seat-
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ed woman in a long blue
satin dress. She dons a
pair of white evening
gloves before inserting pearl-headed pins
into her legs or shoulders. She removes
the increasingly grubby gloves only to
repeat the procedure adding more pins.
She never buttons the gaping, vulnera-
ble (vulvalike?) wrist section. Perhaps

-the pins are intended to “replace” the

unused buttons. The artifices of social
convention are emphasized by a second

Joseph Maida, # 7 Ben, Tall (2001),
40 inches by 30 inchea, c-print.

Piss Christ — depicts Christ on the cross
as beautiful in spite of painful subject
matter. Much of today’s didactic art rev-
els in visual repulsiveness. Which is the
“real” art: the beautiful or the ugly? It is
increasingly difficuit to try to keep both
kinds of work in the same semantic box,
; ~Nobin Rice

(r rice@eutvpaper-nel)



